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BbIMYCKK

Beinyck 1. Tom 1.
MeTononorksa: KoHUEenTyanbHble
0B0CHOBaHKMA

Boinyck 1. Tom 2.
MeTogonora: 3MNupu4eckue
MMMIMKALMH

Boinyck 2. Tom 1.
TuMbl OMCKYPCOB: TEOPETHYECKME
ONMCaH1A

Boinyck 2. Tom 2.
Tunbl AMCKYPCOB: 3MIMPHYECKKUE
MMMAMKALMK

Boinyck 3.
TNUHrBMCTHYECKHE W3MepeHuA
OHMCKypCa

Boinyck 4.
JMcKkypChl MaCCOBOR KYNbTYPbI:
METOLONOTMA M MHTEPNPETALWK

Beinyck 5.
[nckypcHele penpeseHTaUMK redaepa
M CEKCYanbHOCTH

Beinyck 6.
MHTepnpeTauna MeduidHblx hopm
[HCKYpCa

Beinyck 7.
(CeMHO3MC B MaCCoBOM KynbType

Boinyck 8.
[ckypcHoe KOHCTPYMPOBaHHe
COUMANbHOM PEanbHOCTH

Beinyck 9.
NubdepeHuMalns M KPpeonu3aumsa B
LWCKYPCHBIX NPEKTHKAX

Beinyck 10.

Banepua CYLLKOBA

OCOBEHHOCTH HAPPATUBA TPEANEPOB AMEPUKAHCKUX
®UILMOB Y)KACOB B POCCUACKOM KMHOMPOKATE (2019-
20201T))

B cmamee paceMampusaenca Happamue Kax A6IeHUE I €20 POTb &
COEPEMEHHBIX PEKIAMHBLX KAMNaHuax. Ha 0cHO8e KOHMEHM-aHAIU3a
CEHOPMYAUPOEAHE! 0COBEHHOCIMU HAPPAMUEA MPEILIEPOE &
COBPEMEHHBIX AMEPUKAHCKUXY (LITBMAX YHACOS, 85X &
poccuiickull npoxam ¢ 2019-2020 z2.

Knwoueesle C106a: HAPPAMue, pekaamMHan KAMNaxus, mpelinepel,
npodeLreHlEe PUTBMOS, AMEPUKAHCKUE DUIBMBL YHACOE.

CoBpeMeHHBII PEKIAMHBI PDHIHOK HACTONBKO MEPEHACHIMIEH, 9TO
KiIacciyeckas peknama ¢opmara «ToBap — UeHa — aapec — MPHU3LIE K
TIOKYIIKE» YJKe He BbI3BIBAET MHTepec, Oo/lee TOTo, OHA CKopee
BBI30OBET V IOTEHIMATbHOIO MOKYIIATENA DA3IPaKeHIE M, KaK
CTencTBHe, HeTaTHBHOE OTHOUIeHHE K JaHHOMY TOBapy M OpeHmy B
uenont. PEKTaMuCThI CTPEMSATCS Pa3HOOGPA3UTh PEKIAaMHbIE
oBpalleHns, 3aMHTEPECOBATh HCKYIIEHHDIX 3pUTENel, 3aXBATHTD MX
BHMMaHMe I BEIHYIMTEL COBEPIINTE LeneBoe deficTBie. OHM XOTAT
COenaTh perIaMy MHTepecHOo, 3aXBaTeIBA0IIel], MHOIOCTOHOI.
HMMeHHO MO3TOMY CIIEIHMATHCTEL 10 peKTaMe NpuOerarT K Crocody
«PACCKA3bIBAHMA MCTOPMIT», IPYTHMM CTOBAMHM - OHM MCIIONB3VIOT
HappaTHBEHL

B.A. AHOpeeBa JaéT cTemyioNIee IOHATHE HAPPATHBHOCTH:
«CHelHdHIecKas cTpaTernd TEKCTO00pa3VIOLero cnocoba
TPEeICTABNEHHA MHPA MIH GPArMEHTa MHPA B BUIE CHOMKETHO-
TOBeCTBOBATETbHBIX BHICKA3BIBAHMITL, B OCHOBE KOTOPBIX MEXHUT
Heraq ucropia (hadyna, MHTPHTa), IPeToMIeHHAA CKEO3E IPH3MY
OMpenenéHHO TOUKH 3peHMa» (AHOpeesa, 2007: 62). Takxke
HAPPaTHB PACCMATPHBAETCA KaK «/1100071 IOBECTBOBATEIbHBII TEKCT,
GVHKLINA KOTOPOTO - MHGQOPMHMPOBATE ANPeCaTa O COBRITHAX>
(EBcTHTHeeBa, 2007: 95).

CeromHs pasnityHble GpeHIbI BCE Yalle IpuBerarT K
MCIIONB30BAHMKI HAPPATHMBOE B CBOMX PEKIaMHBIX KaMIIaHMsx. Bonee
Tor0, E.JI. MakapoBa CYMTAET, UTO JIKOIH ViKe BOCTIPHHMMAKT OpeHIb
4gepes Te canble HappaTHEbl, KOTOPbIE OHHM NPEIIaTaiT aVIUTOPHI.
OHa CUNT2ET, YTO BCe HAPPATUEBI [IOCTPOEHB! HA IEHHOCTAY,
JOeanax KOMIaHMI, MX CIOraHax, MCTOPMAX M 0Bpasax, MMEHHO
[O3TOMY 2VAUTOPHMH CKIaABIBAET CBOE JI0ANBHOE OTHOILEHHIO K

0B ABTOPE

Cymkosa Banepus Hropessa —
CTyaeHT Kadeapsl
KOMMYHHMKATHBICTHKH, PEKIaMBI I
cBA3eit ¢ 06IIeCTBeHHOCTBI0
Benroponckoro rocyAapcTBeHHOTO
HallMOHANbHOTO
HMCCIeq0BATENBCKOIO YHIBEPCHTETA
(r. Benropoxm)

Hay4HEIi PYKOBOOANTEND:
Benoenoea AnHa BUKTOpOBHA —
KaHIHMIAT GUIOTOrHYECKUY HAVE,
IOLEHT Kadenpsl
KOMMVYHMKATHBHMCTHUKH, PeKIaMEl 1
cBA3ef ¢ 06eCTBeHHOCTBIO
Benroponckoro rocyapcTEEHHOIO
HalMOHATEHOIO
HMCCTeN0BATENbCKOTO VHMBEPCUTETA
(r. Bearopom).
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BhINYCK Y,
NubdepeHuMalis M KDeonM3aums B
[MCKYPCHBIX NPEKTHKAX

Beinyck 10.
MHTepnpeTaumns (MynsTH)MeanAHbIX
dopM auckypca

Boinyck 11.
MHCTHTYLMOHANbHbBIE AMCKYPCHbIE
NPaKTHKK

Boinyck 12,
CTpaTeriu penpeseHTaunm

Beinyck 13

Boinyck 14,
Iuckypc BO3AEACTBWA: OT PUnocodur
K pekname

Beinyck 15.
ColmnanbHble KOHTEKCTBI AUCKYPCa

Beinyck 16.
MHTepnpeTauma KynsTypHBIX
GEHOMEHOB

Beinyck 17,
MparMaTtkka MaccMeaMiAHoro OMcKypca

Boinyck 18.
[lMckypC B KOHTEKCTE Megua M
KyNETYPhI

Boinyck 19.

JKypHanucTHKa, MaccoBble
KOMMYHWKELMM M MEOUa: B3MAL,
MONoAbIX MCCnenoBaTenai

Beinyck 20.
Cneupsinyck. [JUCKYPC COBPEMEHHbIX
Macc-Meaua B NepCnexkTUBE TEOPHM,

COUMANLHOA NPakTUKKM M 0Dpa3oBaHKA:

MaTepuansl MEeXXayHapoAHOMHAYYHO-
NPaKTUYeCKoi KoHDepeHUMH

Boinyck 21.
[LMCKYPCHEHBIE XBPaKTEPMCTHKM
BOCTOMHBIX A3bIKOB M KYNETYD

yepes Te CaMble HAPPATHBLL, KOTODbIe OHM NPEIIaraiT aVIUTODHI.
OHa CYMTaeT, YTO BCe HAPPATHUBBI IIOCTPOEHE! HA IIeHHOCTAX,
MAeanax KOMMaHMIT, MX CTOTaHAX, MCTOPUAX M 06pa3ax, MMEeHHO
TO3TOMY AVIMTOPMA CKIAABIBAET CBOE TOATEHOE OTHOLMIEHHIO K
Gpennay 4epes HappaTHBEI (Makaposa, 2019: 171).

BesvcIoBHO, B KMHOMHIVCTDHMM HAPPATHEHOCTD — OOMH M3
COCTAB/AMIIINK 3TEMEHTOE YCIIEMIHOTO UTOrOBOTO IPOAVETA. A UTO
HACYET peKTanel 3TOT0 IPOIVKTA — Tpefinepos? Beerna mi oHKM 6VIVT
0fnagaTh HappaTHEHOCTEIO? U Kak oHA BVIeT BrpaxaThea?

Tlepefigém K pe3ynsTaTaM KOHTEHT-2HATI3a TPEiiepos
aMepHKAHCKHX GHIBMOE vixacos. BelGop xaHpa oGVCIoBIEH TeM,
YTO 33 MPONIeININii FOA OH CTAT CAMBIM ITOMYIAPHBIM HKaHPOM B
poccuitckoM KMHONpokaTe (30 ¢unpMoE). B cpenHeM KaxAbIT Mecaln
BBRIXOTMIO 2-3 aMepHKAHCKMY d1bMa ViKACOE. JaHHBIN HaHD
BrIgengeTca Ha GOHE OCTATBHBIX: TH00I Yel0BeK VEEPEHHO OT/IHYHT
GMABM VIHKACOB OT OPYTHMX KAPTHH. FIMeHHO MO3ToOMY
TPOMOKAMITAHUSA U TPeiinepsl 0B1aIa0T PAIOM CIEMHDUYECKHX
ocobeHHocTef . MBI IPeNnonoAIN, YTO OHM OVAYT IMYTATh 3pPUTENs
1-2 pesxMMM CKpHMepaMH (MOMEHT, KOIZa THXHI, CIOKORHEI Kaap
pPe3KO MeHSeTCs Ha KaJp C TPOMKIMM 3BYKOM MM ITaBHBIM
AHTATOHMCTOM), CKOPEE BCETO He GVIVT MOKA3EIBATE AHTATOHHCTA
WK TO, ¢ 4eM GopTCH IMaBHbIe Tepol (T1bo MoKa#yT 1 pas 3a Bech
Tpefinep) M GYOVT HATHETATE ATMOChepyY MYTEM avIHosddeKToE.

Teneps Nepeiigém K pesynbraTaM aHamM3a HappaTHBa TPeiliepos
MIBMOB V3KaCOB M CoenaeM BbIBOIBI O MOATBEP/HISHIM WK
ONpOBEpPKEeHNI HAIEf] TIMII0Te3k.

Hamt 661710 NPOAHATH3HPOBAHO 46 TpefinepoE GMIBMOE VHACOE.
IpuMedaTenbHo, 9TO GOMbIIag YACTh ITHX QMILEMOB BBIXOOIIA B
LIMPOKIFT IPOKAT MHIIb B HECKOABKIX IOPOAx, 8 SHAYNMT, GOMbILIASL
9aCTh AYIMTOPMHM He 3HAKOMa He ¢ QMIbMaMI, He C MX
MPOMOMATEPHATAMM M TPefiepani, B YaCTHOCTH.

V¥ 18 13 30 b MoB ObLT MPENCTaBIeH THIb OIWH Tpefinep («Bpema
MOHCTPOB», «Q8UTENE cTpaxar, «Kankan» «[Ipokmatie <Mapu»,
«UépHoe PoxmecTBo» M Op.). M MpakTHYECKH BO BCEX HAPPATHE
CTPOMTCS [10 OILHOJT cxeme:

1 aKT: [MaBHEIE M BTOPOCTENIEHHEIE TePOM KUBYT CBOElt 08bIIHOT
AKM3HBIO THO0 Z0OMPAIOTCS IO MecTa DanbHe X 1eficTBHI, He
Mogo3pesas o OYAYILIX eYaTbHbIX COOBITHAX. 30ech NPHCYTCTBYIOT
3MIeMEHTBI IDMOPa, M HHYTO He HaMeKaeT, B KAKOM BeKTope GyayT
pa3sBUBaThCA COOBITHA TATbIIE.

2 akT: QueHb PeIKO MPOMCXONAT CTPAHHbIE COGBITHS: IOSBIAIOTCH
MMHH CKPMMEDEI, KOTOPBIE HAUMHAKT CO3I2BATh TV CAMYI0
atmocdepy QIIbMOB VKACOB. [TaBHbIe repon HAYMHAIT
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BOCTO4HbIX R3bIKOB M KYNbTYp
Beinyck 22.

Boinyck 23.
JUCKYPCUBHBIE XBPaKTEPHCTHKK
BOCTOUYHBIX A3LIKOB M KYNETYp

Beinyck 24,

[McKypCHbIE NPEKTHMKW B MacCOBOH
KYNBTYPE M KOMMYHMUKALMM
Beinyck 25.

[MckypCHbIE NPEKTHKK B
KuHemaTorpade 1 Macc-mMeama
Apxus PDF

O xypHane

Penxonnerua

AsTOpam

MIHN CKPMMEpbI, KOTOPhIE HAYMHAOT CO3MAaBaTh TV CAMYIO
armocdepy GUABMOE VKACOE. [TaBHbIE TEPOM HAUMHAIOT
TOI03PEBaTh, YTO YTO-TO MPOMCXOINT, HO BCE OCTATbHEIE TePOH, KaK
MpaBuIo, He BOCTIPMHIMAT MX OMaceH!s B Cephes. 3Mech yke
MeHseTcs GOHOBLI CAVHATPEK U APYTOe 3BYKOBOE CONPOBOKISHIE
Ha Gonee myTaIee.

3 aKT: Pesxas cMeHa aTMOChephl: HAUMHAIOTCS HACTOAIIME VAKACHL.
Bce repon 6oaTed. 3TOT aKT NPH3BaH [10-HACTOSALIEMY HATYTATh
3pPUTENI. AHTYPaKa I100aBIsAeT 3BYKOBOE CONPOBOKAeHNe, ObIcTpas
¥ 4acTas cMeHa KaJpoB, «1EPraHHbIi» MOHTAK.

4 aKT: TpEI:L"IEp C MOMOIIbH) 3aKaPOBOTO TONMOCa TMMOBECTBYET HaM O
TOM, KaK Ir'epoM HaMepeHbI 6OIJOTBCH C AHTaroHHMCTOM, nuBo 9To M3
cebs aHTATOHMCT NIPeICTABIgeT B IpHMHIIMIe. B KoHLle
OEMOHCTPHPVIOTCH HA3BaHMA EI}I‘L‘II:M&, [aTa BbIXOma M Op.

TpinedaTenbHo, YTO HEKOTOPBIE MPOCMOTPEHHbIE HAMIM Tpeiinepsl
UIBMOB VIKACOE, CASTaHHbIE 110 BhIIIEYKA3aHHO «KIaccHuecKoii»
cxene, IpeHedperatoT 1 aKToM, OKVHas 3puTeneil cpasy B aTMochepy
CTpaxa i HanpsskeHHocTH (Hanpumep, bunbn «[IpokiaTeiit gom 2»,
I7e NIABHBI repoii cpasy CTOMKHYICT ¢ RHTaTOHMCTOM).

TToMMMO CXeMEI IOBECTBOBaHMA, K CHEHL{@J}‘ILIECKHM qepTram
HappaTHBa CIJI.{.-'II:}‘IOB ViEaca MOMHO OTHECTH CMeayIole:

- HappaTiBHOE NOBECTBOBAHME CTPOMTCA OT 3-TO JMIIA (Yalle BCeTo
OT IHua co3garenelt Guibma).

- UroBbl BBECTH VAUTOPHIO B KYPC Aena, pexiccep npuderaer K
HappaTHBY OT JHIIAa BTOPOCTENIEHHOIC MepCOHAKA (HampuMep,
«IIpoxnsaThIi goMm», «Knagduine JoMalIHMX KIBOTHBIN).

- UacTas cMeHa KaIpoB M «J8PraHHbIfi» MOHTK B TPETBEM U
ueTBEPTOM aKTAX HAPPATHBA, LIENb KOTOPLIX — HAMIYTATE 3PMTENe.

- Bropoit Tpeiinep pacKpeIBaeT IepBbIil (MCIOIb3VeT Kaophl IepBOTo,
HO 006aBIAITCA HOBbIE, KOTOPBIE IOMOTAMT HAM V3HATb MCTOPHID
TTIABHEBIX TepoeB Iyullle) (Hanpumep, CTpallHble MCTOPUH 419
DACCKa3a B TeMHOTer, «[0pH-TopH SCHO» ).

- UaCTOe MCIOMb30BAHME CTDYHHBIX M VIAPHBIX MY3BIKATBHBIX
MHCTPYMEHTOB KaK JeMeHTOB CAVHATPeKa (CTIocoBCTBYIOT HCITYTY
3puTeneit). ITOT IPUEM CTAN Z0BOTBHO IOMYISPHBIM B MOCTeTHME
HEeCKOMbKO JTeT, M €T0 MCIIOTb3YIOT OYTH B KaXKIOM BTOPOM
Tpeiinepe K QIIBMY VHKACOB.

- Hcnonb3oBaHue 3aTAXHBIX CLIEH BO BTOPOM aKTe HappaTiBa
(1MHOTOAa M B [IepBOM aKTe) (Hanpumep, «Mspi», «OHO 2»).

- HarHeTaHue BTMOCbeDBI BCEMH BRIIIEMNEPEUNCTEeHHBINHI crocoGamn
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Hasepx - HarHeTaHme aTMOCdQE‘phI BCEMI BbIMIETIE PEYMCTEHHBIMI CTIOCO0aMM

(B 0COBEHHOCTH KMHOCTYAMS Warner Brothers i ux duIsMel
«[IpoknaTtie AuHabensb 3», «OHO 2», «[lokrop CoH» M Ap.).

THeficTEMTENBHO, GOMBIIMHCTEO QITEMOB MCIOMb3VIOT CTAHAAPTHBIE
O GUIBMOB VKACOE CXEMEI M IPHEMEL, HO €CTh 1 Te, TPeilaepsl
KOTOPBIX BICTPAMBAIOT VHIUKATbHBIN HAPPATHB, 4TO BBIIEISET WX Ha
doHEe 0CTATBHBIX. PACCMOTPUM MX:

1) OHo 2. [TIepBBIii TH3Ep-TPeiinep NPeIcTaBIAeT coboft onHy
BOMBIIVIO CIEHY (DMIBMA, M THINE B KOHIIE Tpefinepa Ham
TIOKA3LIBAK0T HECKOMBKO Pe3KO CMEeHANIMY APYT Opyra Kaapos. B
DdHUHATEHOM Tpefinepe aKIEHTH, IPH3BAHHBIE CO3IaBATh HATIOM B
CHKETHBIX THMHMSX NepCoHaKeli, TOBObHO CMa3aHbI, OTHAKO OHHU
€CTb, HECMOTPA Ha TO, YTO TPefinepb! IaHHOTO JKaHpa He
noapasyMeBaoT ix. Taoke 00IbIIAd YaCTh HAPPATHEA MCXOIHMT OT
TIABHOTO AHTATOHMCTA, YTO ABIAETCS J0BOMLHO PEIKOi IIPAKTHKOM
dunEMoB Vxacos. OTIETHOE BHUMAHUE XOTEN0Ch Dbl VIETHTh
3BVKOBOMY CONPOBOKIEHMIO: CAVHATPEK diibMa ABnaeTCA
MOCTATOYHO Y3HABAEMBIM EIIE ¢ TIePBOii YacTH, & B KOMOUHALIMH C
HOBEIMHM 3BVKOBBIMH 3G deKTamMi OH elé GOMbIIe YCHTHBAET
atMochepy cTpaxa M HAPOKEHHOCTH.

2) MépTBbIe He yMMparoT. H3Ha4ansHO KaHPaMK 3TOTO GHIbMa
GBITH 3a9BIEHE] VAACchl M KOMeIN, YTO 1 OTPaKaeTcs B Tpeiinepax
unbMa. OOHAKO MbI PeIINTH OTHECTH ero OOMbIIE K YKacaM, TaK
KaK, Ha Halll B3I, Tpeiinepsl 061aIai0T XapaKTe PHBIMH IePTaMM I
0C00eHHOCTAMHM MMEHHO 3TOTO JKaHpa (CM. BbIlIe). YHHKATLHOCTD
TpefiIepoB COCTOMTCA B YACTOM MCIOMb30BaHMM 3TEMEHTOB I0MOopa
Ha NMPOTAKEHNI BCEX CLIEH TPEFINEPOE, 4 HE TONLKO B 1 aKTe.

3) ComHuecTroatme. JaHHBI GHIbM ABIAETCE OOHMM M3 HEMHOTHX
(uIBEMOB yKacoB, B KoTopom 90% clieH CHATEI IIPH JHEBHOM CBETe,
COOTBETCTEEHHO OHM JKe MCTIONB3VIOTCA U B Tpefinepax. 3puTenu
TPHBBIKIIHM, YTO BECh V&AC B QMIBMAX COOEPHMTCE BO TEME, 3LeCh He
BCE HaoGopoT. B Tpefinepax He NPUCYVTCTEVIOT APKO BBIPAKEHHEIE
CKPHMMEpH], & TAKKE Ta%e B TPOMOMATEPHATAX XOPOIIO PACKPHITH
TNaBHBE Fepon. HappaTHB MCXOOMT OT 3-ero THLA.

4) IIpuspaky Ispon TefiT. [1asHasg ocoBeHHOCTH JAHHOTO QMUIbMA
— 3TO €T0 OCHOBA HA PEATbHBIX CODBITHAX, 8 3HAYNUT, YTO TTABHBIMI
aHTaroHMcTaMy GyIVT He MOTYCTOPOHHME CHMIEL, KaK B G0TBIIMHCTBE
UTBMAX VIKACOB, 2 HACTOSIIME TIOAM. B GnbMe pacKphIBaloTCS
peanbHble MEPCOHAXH M PeaTbHAad MCTOPHE YOUiICTBA, OIHAKOC OHA
chenada He B opMaTe TPHITepa (Kak 00bIMHO 3KPAaHM3NPYIOT
nogo0HBIe MCTOPI), 2 B GopMarTe «yxacTuka». Happarus sgece
MCXOIMT OT 3-ero JIMUa M OT JHIIA IMABHOM TePOMHHM (MBI BUIMM e
CHBI M IEPEXMBAHNA e& e [Ma3amu).
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4) 1lpuspaky WI3poH 'LedT. | TaBHag 0CODEHHOCTH TAHHOTO BMHIEMA
— 3TO €r0 OCHOBA Ha PeanbHbIX COOBITIAK, & 3HAYUT, YTO NIaBHBIMH
AHTArOHMCTaMK OVEVT HE MOTVCTOPOHHME CI/IBL, K2K B DONBLINHCTBE
OMUABMAX VIKACOB, 4 HACTOALME MI0ai. B dinbMe pacKphIBaloTes
peanbHble MepcoHa i M PeanibHas MCTOPME YOUIICTBA, OMHAKO OHA
cHenaHa He B hopMaTe TPIUINepa (KaK 00BIYHO 3KPAHMZUPYIOT
ogobHbIe MCTOP), & B GOPMATe «VIKaCcTHKa». HappaTHB 31ech
MCXOIUT OT 3-€T0 JIMI1A M OT THIIA [MaBHOI TepOMHI (Mbl BUAMM €€
CHEI M IEPEXMBAHNMSA €8 JKe [Ma3ani).

TaruM 06pa30M, XOTEToCk OBl CKA3ATh, UTO E GOMLIINHCTEE CTYUAEE,
CO3IaTen MCIIOMb3YIOT CaMBIi [IPOCTON CIIOCO0 CO3NAHNS
HapPaTHMEHOCTH — PACCKa3bIBaHIe MCTOPMH OT 3-ero muna. Takxe
TIPAKTHYECKH BCe TPefimepsl CTPOATCH 10 ONHOI CXEME, OIHCAHHOM
HaMM BbILIE, KOTOPas BCE-TaKM HEMHOIO, HO BBICTDAMBAET U
PasBMB2ET CHKET BHYTPHM CaMOro Tpeiinepa, 2 BU3YaIbHELE I
aVIMANTbHEIE KAHAEL A0TIONHAIOT €8 i BBINOTHAKT CBOI [TTaBHYIO
VHKIIIO — HATTYTATb 3PUTES.

[~ toeomn I8

Chucok numepanmypst:

Andpeesa B.A. JTUTepaTVPHbII HAPPATHB: TEKCT M AUCKYPC //
I3BecTia PocCcHIICKOTO TOCYAAPCTEEHHOTO NTeJarorMuecKoro
vHHBepcuTeTa MM. A, T'epuena. — 2007, - C. 61-T1.

Eacmuzneeaa H.B., Obepemko O.A. Momenu aHaTM3a HAPPATHBA //
HO0HO-poccHitcKmit #YPHAT COLMATbHBIX HavK. — Yenosex.
CoofurecTeo. ViipasneHue. — N2 4, — 2007. - C. 95-107.

Marapoea E.[. TIpoGIeMel HCIIOTh30BaHMA HAPPATHBHOTO MOOX0AA B
PeKIaMHBIX KaMnaHuax // Meana 6 coppeMeHHOM Mupe. 58-e
Tetepdyprekne ureHnd. — MaTepHansl MEXIVHAPOOHOIO HAVIHOTO
dopyma. Tom 1. - CII6., 2019. - C. 171-172.

FEATURES OF NARRATIVES IN AMERICAN HORROR MOVIES
TRAILERS RELEASED IN RUSSIA (2019-2020)

The paper discusses the narrative as a phenomenon of cinema and its
role in advertising and promotional campaigns. Based on the results
of content analysis, the paper shows the peculiar features of
narratives in trailers of American horror films released in Russia in
2019-2020.
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